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PROLOGUE
BY THE PYTHAGORION MAYOR

mr Mikes Ma

SAMOS, DAYS IN JULY 20001
: I'he mights turn horror red. With the sunrise the
cries become wilder, the sun twrns dreams into grey.
The afternoons are full of the sense of death, Late in the
afternoon grieving bells scream through the miserable remains of
the olive trees.

The human consciousness has become a howl, [is burning
the old plane trees. I sets fire to the young pine trees growing on
top of the highest rock. The fig trees dry up their milk. even the
locust are unable to escape the rage. They breath the fiery sparks.
The grape leaves get squashed on the berries, where the ants had
found a temporary hil.g'mg place. The animals, balls of fire, are
running around to save themselves, as if they did not deserve 1o
appear in this part of creation.

The saints have abandonded the Holy Grails in the small
country chapels and have flown far away into the skv, in places
where no human hend is holding an axe or a torch of malice, bu
only angels are moving their wings, unpolluted. eternal spiritual
beacons,

Early in the evening, the sounds of sorrow  follow humans,
mixed with the dark smoke, covering evervthing again with the
darkness of misery.

The laurel trees offer their scorched garlands!
Everything that camc from the carth has wurned to nothing!
Everywhere an immense scorch of self-destruction! '

The countryside commited & suicidal revenge (or the deseriion of
her lover, the human being... this modern ungrateful and uncaring
human. And when the holocaust quictened, since there was
nothing left to burn, and when the rocks swallowed this disaster
into their bowels, then a frail hope showed its face, appearing far
out of the horizon, sent by God and female in nature. wearing the
light Blue colour of Hope. 3

_ I used to think that there would be no power of speech.
neither a poct nor a mind, a painter a farmer or a soul mate. who
would be able to describe the hellish seven davs: and then... |
stood breathless in front of the paintings of our friend and
compatriol . Nikos Kyvpraios,

When the radio waves bombared us with big words about
who 15 to blame, who will take responsibility for the disaster.and
ook this as an opportunity to visit us to promote themselves,
when others were aiming curses at each other ..then Nikos. a great
witness of the devastation of his beloved Samos environment,
methodically ereated an artistic exodus into ideological pathways,
undamaged and free, with targets of wisdom, embodied by his
owl, which his angel formed creators are preparing by going
through the scorched areas. though his painting. =~ =~ =

Just like that! For the sake of the glory of lifc!



IMirough the remanns of fear. through whach disaster lei ns
mairks oo cverviiing, those thinges that ek the dranmg of the
Behavior of our society to s peak. that made us all feel
responsible for our own part in this collective massacre, through
the Latlure and the lefoversahe paintings of Nikos allosy realiny 1o
unfold.

It is i Bard eeality for the covironment, for the wealth of
Samaos that i our inheritanee, that we treated s prodical sons by
burning in whilst living in the “civilised” twentieth century. A hard
reality, not hospitable for a prosperous cconomy, hard for the
human, the society, the near future. for our villages

This is what I saw the Saturday | escaped the Town Hall
for a while. away from the logd of my duties, when 1 visited his
workshop, There, | sensed redemption. the herald angel calling us
to alertness through the painters brush.

Some fricnds and 1 chatted, ina quict rhythm ol
continuous search. with the paintings in view, And through the
window, Karvounis, the holy gift from the goddess Hera to Samaos,
was staring at us, enduring as always, both more tired this time.

And when the contemplations about the work gquenched
our thirst with their juices. and when art onee again spread itself
all around and offered peace in our hearts and baptised us into
the water of tomorrow’s responsibility, to remake the landscapes.
through the beauty of the continuation of hife... then already the
wish 1o hast todday this exhibition of the work was born in us.

All that was left to do was 1o get the consent of my
associates, from the Town Hall of Pythagorion of the municipal
Association, in order to signify for the persistence of this land of
life by promoting this artistic event.

May the cries of agony turn into the struggle to create!

Welcome!

Nikos Markou
PuthagarioDaaher 2N Mayor of Fythagorion, Samos
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Creorge Agechinaras

IN AKILMN OF FIRE

In the begimming of July, the islund of Samos was burning
for a week. Unforiunately, human cfforis o put out the fire were
unsuccessful. According o the mwost conservative caleulations.,
muore than 140000 acres of Torest kaind and agricultural cultivations
turmed to ashes. Houses. country homes,  shelters for sheep, and
apiarics burnt down. Some loreses that had existed for hundreds of
vears, with extra ordinary beauty, disappeared in the Hiery tempest
which changed direction all the time, as il driven by some demonic
power, which tried 1o totally destroy the whole island with r: age.

Where before life was vibrant and the peaceful harmony of
the hirdsong was {illing the mountains and the gorges, where the
power of cternal spring  scemed invineible within a few days the
only thing left were the sad remains of the fire, the dense
atmosphere of ash hanging in the ar and the burnt trunks of those
proud trees: as il the evil eyve of disaster had envied the dazzeling
beauty of this heavenly forest world.

NIKOS KYPRAIOS, an cye witness of this huge and
indeed undescribable destruction. has captured the painful images
of devastation i a series of paintings as a permanent reminder of
human criminality towards the natural environment.

The lamentable remains of the forest sometimes
schematically present the torment of the cross and sometimes they
are suggestive of the tragedy of human drama within a mghtmarish
orchestra, in the centre of which the angel of destruction is
dancing.

Big trunks of trees are standing angry, creating
impenetrable barrier, keeping the arsomist as a caplive and
imprisoning the insufficiency of the fire-services. The fact that the
richness of lile ends up o become a place of death and of bitter
disappointment s causing horror and abhorence. The landscapes
burned by the fire symbolise endless forms of devastation in a way
that is revealing an explosive potency indeed.

Within this general destruction, one canpod fail 1o notice,
the message of optimism, hope and faith, which "makes fear go
away ', the clliptical forms of Archangels “in the evening, in the
morning and in the noon™ are leading the lonesome traveller along
the rugged road to salvation.

With the eloguent silence of his martydom, the lamenting
turtledove of the desert strikes the monstrous maliciousness of the
corrupted, licentious and perverse Herod with lightning.

The double meaning of the presence of the sacred bird of
the goddess of wisdom leads one back to to very ancient traditional
belicts. The owl is mourning on the ruins, but its voice is always
heard in the night, in the departing light of the setting sun, when
evervthing has setiled after the anxicty and labour of the day.

Wisdom is the crystallisation of human activity. The painter
i5 trying o exorcise the error and the [ault-line with anxiety,
heralding the spirit of wisdom, which is the spirit of prudence,
endurance and learning.

The penetrating look of the immense owl embaodies the all
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secing eve of Justice, which is sleeplessiy watching and noticing the
deviations and the downlall of the loose conscicnse and the e
compliance 1o the orders and commands of the emporin
poweriul people.

The ashy colours in the paintings represent the content of
the mam theme, but also the tendeney of a confession = from deep
down”, which “is wearing a habit and s sitting on cinders”™ and
scemdy o lead Lo the contemplation of responsibilty for superiluous
actions and ommisions with a criminal Tavour, The destruction of
the mnatural enviromment is a mortal sin and a blasphemy w the
wirks of divine Creation,

The theme in this eollection of paintings by Nikos s
aiming. | believe, o cavse and give emphasis 1o a concern in
evervone about the phenomenon of the fires goimg out of control,
as huge areas of forest are burnt every vear. thus destroving the
ecological svstem of our planet with unpredictable consegquences
for life itself and for the future of the human society.

Untortunately, our experience to this dav of all the rhetore
statements by the representatives of the authorities, has tght us
that when the eritical periodd s over, the promises, the
announcements and the schedules programmed by the commintees
and the various services of the state become lethargic. Very
quickly they are forgowen, as il the danger of the same
phenomenon repeating itsell has wotally vanished.

The painter, being a sensitive receptor of this problem and
the hard reality of increasingly more intense daily difficultics for
the people living in the countryside, is expressing in his own way
the ery of agony of his strong protest; but he s transforming 1t by
creating images in a symbolic way., sublimating the size of the
destruction of the ecological system and the tragic situation of the
people who have been victims of the ferry nightmare,

Whilst NIKOS is trggered by things which exist and
prctures which are specific he sublimates his impressions and
projects them into the world of the senses in the form of symbaols
and enigmatic statements, to be able to increase the range of the
message, dub also to allow a harmonical coexsistence of the form
and content of his paintings.

Through works of art life is clevated above the temporary
and the momentary aspects. The true antistic expression makes the
idea which is embodied in the work of ant immortal. Through the
struggle of the artist to pive expression and form o the
indeierminable and chaotic aspects, the deeper substance of life is

allowed 10 appear, to be harmonised with and 1o be illuminated by
the idea of beauty.

Artistic ¢reation is self-governed and sell-sufficient. It lies
in realms beyond knowledge and practical expericnce. Whilss
science 15 concerned with the confirmation of the laws of living, arnt
goes beyond the physical neccessity of beauty and elevates beauty
into the sphere of the spiritual world, guaranteeing for it size and
value duration and vibrancy,

- The works of NIKOS, even when they express the pain of
life, are not serving specific expendencies. They remain free from
ideological formations. They demonstrate the beauty as well as the
dramatic aspects of life, the grandeur as well as the tragedy of
human existence, with casc. -
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10 DEwe: Gueuie T “TUepUETEOIEVED VEXQOREGULES UF HOMAIVO OVTO (010 TOV Qv
LIRA0 E"u'lt':".rl:'!._‘, TOL 1), (L0 TOV 1000 PAL T TV CLUTOTOUMIEETOROO (e Ton OF Wiz o B
cevTo TeSion orov Ayeoovta, To SeEadonomot Ton Soviron, T0 ETiyE LOEL O 20 0 iD0D v
gpEpEL, " ErEheilovios To rodve” (Ao ) gpHooo Tor ) iEeo o Ty Jeoog iag,

O NE£0Z 00IVEIVED TO VA0 TOU 20t BEpatieols »¥zlovs, OTOUS OTOINS LERET
DIEZOOUE DF oo TEQUEFONE VO KO JLOPETT (TOTE LOTY (RULAOTTICE Y1 TV £2FA121] TOW,
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QETUAEZ ETOYED o Depoemizons @ihors, aewijihas omow £vinf orov diro Bt noggest avee-
TRALOWE VI 1] E OUEEOQETUAY YO uemiEn werdyoemny, omdon, opuee v ETovoroapfiivovto pe
aretle OO TEQLEFOUE YO o) ORY) T OLedEOL] TZ IUOUETICES TOU 200 JE FGNOTES PETafiols
OTN OO TOUS (1.7 TO QEPFIRDL, DAGAAI0 1] 02 POog o, oroble oo arplonn ayowiog
o povaSues ). Hogxer vo topnlortue eEmom)s s BEore Tor vTiE Tomom£oy auToTeLds
FILEVICOVTONL ROCTOLES QPOQFT (02 PEQT] TEVIXROTEQNS ouvBEGNS nf OTEVOTEDY 1] FILhOOOTEQ
UVEEELE A0S TO TEQIEYOUEVO Tow daor mivesa ([ © Aghabi” 1984 2ol s Mo
“Tomopueg e s pe doviin™ 1995).

O Nizos eivin Dorppdgos Tow pepcakoy exupoavewny. Eiven, exiong, sobdargvnz pe
Evioeon) Ui oD Ty Ao VO£ ETOL G PI TV ETUEEVE LG QAT 1 TI]Y OO0 ToP (VT
AEEVOU TOU 2efg #00 TS FOMTEQUAED OYFORS (TOU GVTIZEIREVOD GUTOR) BE T1) SOn) 2 TV
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i) aeted T e fajpoere T2 TopEios Tor. O eEERpEmeviopeg. UVETEI. EIV XUOIIDH0
LOREETHOWTTIAG T1)2 DOVAEUED TOW, EVEd GUVITOYOUY ROTH TEGLOBOUE KUl OF OWpopo et
st (L OTONZE (0L, O I IOTOO NS, a0TOF CTHOT 2T

Kerret e puadons 1o £ To0 [UTO0FT Wi OVTLIFTORTITET (g £330

| Apyvea avda, popm avo 1970

@ e, 1 covBgETve oo, XOposmouoTUAG BNV 1) O3IETOTONON TOV OGN Ao
1 ERAELTOHOTHTC TOU 0o, Yooy #HITeIES TuOoopq@uioeis Ko rpuy el 1 aviibeon
TOON SEMOMCTTON | £ PEEvLe) OpuopEvioy gsapeoviomzoy arorgeiov), (“Dream of the waves™
1973, “ The girl next door™ 1973).

2, Hepiobog perald 19751980 mepimon:

[Tt omyv covbipuiston wogg] epgoavicovton o ko Bpora (* City landscape™ 1979).
XOpEATOWOTIEE TS ENUOVTE] WTORuOn] T EaEToTomm)s we Aueguapyie Ty £210e-
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1970 Aa), Tulgie STEOEQFOVTINL #00 OTOUEE CUUPOAE #i0 covpEsaiomead (CCrucifiction”™
5 76).

3. Hepionos evapeona ota 1980- 1985;
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4. eptodog petase 1985-1991:
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S 1lepiobog ama 1991 wm eEnc:
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HE TROTO fuuEco,
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reQudivmom s, O ovpavd: £ 2o, FOEETHOTTAGS OF (i) TV Topeie Tor Nikor, moutd
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SUVCT, GHTTE OF TEEUOTRE! oo fiifog Tov. TIPGRET Vi i AuteSopiv mouyn] “ypag”,
DEFYPCTIE TS QoNcs EfgeF coro Tov #eoate v Hon oto mapehiidy ( “The Blue Angel™ 1964,
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Beanj péou wrd orpofuiopois, Tfpo ard Te dpue ™z axekmoies, H-oaiofinan mz emibivey-
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Avpoyppagio” 1994, Tegovadlovy #oond oTorein . WDEOAOYTIEG HUL LODEUAE, ERUVECTEL
COVORECHE CTOV TTEMOTO ¥URAD TUIv EQOITIEow xan oo perdn) ™z frlavnvijs ayoypagioeg: Eiva
T} ELTVE DO LT TPV LOTOOU g meoahoon, Ty agyaia oy oxola apofidihercn BEpa duw-
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BEYOMD FIRE

In addition o a small but remarkable and interestmg collection of pantings with trees,
Nikos is offering us a multitude of paintings under the general ttle “Alrer the Fire™, April 151
-September 200, R

Before that he had presented (last autumn 1999) another collection inspired by our
Byvzantine and folklore tradition, plus a second with flowers, charactenzed by a special
fineness and depth, as well as a third which followed under the title “Erotics” (summer 2KHE,

This, his recent creation, was made with an enormous productivity as well s an
exceptional attention o detail. It constitutes, as do all ol his _ paintings” an u]'ll:!r;.':l
representation of the world - the human soul and buman society and history - a philosophical
cssay, of the artist’s contemplations. Their multiple meanings mvite the researcher and every
spectator, by pulling them strongly imo the Tandscape itself. to testify their own thoughts and
their own concerns for the future of a world that is threatened with destruction by total
absolutism. not only of the ecology but of all levels, but mainly at the level of civilisation.

The destruction of a natural, covironment. rich in nature and vegetation. (as his
birthplace is). the island of Samos, by arsonists has become, for the second time (after the
occasion of the collection under the same title in 1M, o souree of protest, and an inspiration
for the artist to create once again,

In differem phases of his creations, Nikos often repeats eveles of subjects, which gives
him the opportunity to stress, although there are characteristics in commom w Ilih previous
subjects, new specitic ideological and morphological features. Features and qualities which,
according to the historical facts and his own contemplations, are leading | w ithout causing an
nterruption w his art, w new contemplations, which in idea and perfection. rise above
previous wiork,

In this particular catalogue. the specific collection is represented by twenty seven large
size paintings, a common characteristic of Nikos” work, as mentioned elsewere. It also includes
some drawings which show the essence of the first conce ption of the works to follow in simple
lines. A place is also occupied by a large portion of the sketches (twenty seven in numbser),
under the general title * Drawings after the Fire”. These are studies of complete or partially
complete pantings {on small size paper) with drawings and colour on the theme.

On a one colour background, ranging from warmer 1o colder colours. and either in
contrast or in sympathy with the colour of the drawings with various degrees of abstraction
(sometimes approaching abstract art), these creations, with their inspirational power,
constitute separate picces of art of their own account,

The final compositions are paintings that carry a high emotional charge. A charge
often approaching agony, not limiting the ability of the antist 1o rise above the situation and 1o
achieve an overview of the facts. And this is expressed more substantially as the show includes
some drawings, which arc showing the essence of the first aproach of the the works to follow
in simple lincs, as always. To a certain degree,  he is inclined 1o the realisation of this
spectacular transformation (but not always) from some harder colour contrasts though a more
clear atmosphere of the first compositions, i.e. * The trees make an oath to their roots™. A
gate into light Blue™ ¢ic., to the progressive graduation of colours in the transparency of the
atmosphere of the compositions that follow. These are creations that start from very specific
shapes i.e. * The trees make an oath 1o their roots”, “A gate into light Blue” and later reach a
large degree of abstraction, several times re minding of works by the same artist inspired by the
Peloponnese (autumn 1997- winter . 1998,

In most of these landscapes- sometimes landscapes of “imprisonment” colours are grev
variations of ashes. Ranging from the dark shade of the ash, which ereates the illusion of a
one-colour painting, 1o the grey blue, grey-purple or the colour of carbon,

[t would require a lot of time 1o study the grey of the ashes in the paintings, The way
they are combined, without losing the emphasis, with imerfering small arcas: Points of red
(contrasting the carbon colour of the burnt trunks), variations of blue. more or less hard, or by
pastel colounings (ocre, pink, vellow). ' ’

sometimes the sea, and more frequently the sky. play a determining role in the process.
A sky with thick strokes in the brush, “compassionate™ in any circumstances where it is shown.
sometimes painted with a hard blue ( as in many of the first paintings of this collection ). bui
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more frequently with colours reminding of fires far awav a1 the horizon, which substitute at the
level of form the “lire” in the landscapes of the recent Previous years, sometimes (e, "Dead
roots”) the flames are rising vertically into the skv. However. the feeling of the burming sky is
rather a fecling of purification, overcoming the despair.

These creations contain very intensely  some of the characteristics from previous
painting periods of this particular artist, such as the presense of surrealistic features, next 1o
the permanent expressionistic stance. The bare human skull ("Message ). the Angels
* ¢merging” through the trunks of the trees ( Satelliting a message” and “Pitiful forest”), ¢le.

They also clearly contain some of his repeating features, among which the most
important is the presence of symbals, such as: the cross, the torment of humanity, sometimes
on the ground, multiplied infinitely (i.c. * Cries”). sometimes in other variations (Mountains
without shades™). the Angels, St. John the Baptist, (“5ins and  offenings”). and the twelve
trunks standing side by side ( the twelve Disciples in the painting “Cries™), which also
constilute a conscious connection of the artist with the past and our tradition. Also the
bleeding sun (i.c. "Pitiful forest”). the squatting woman figure, the human skull and lastly the
owls, sometimes with a totally austere look (~Angry eve”). sometimes with an emotionally
charged look - which is almost pleading {*Pleadings”) or with concern ( Meditation” ).

Also there is a presence of musical harmony and melancholy (s George Mourelos has
observed in the past) (Le. “Grey memorandum ™).

However the characteristies of the creation of recent years are prevalent. The obvious
separation of many of the paintings in horizontal zones. The upright trunks perpendicular to
the horizontals' and the circles, manifesting in many ways, which often give the impression of
whirling' . The upward “flving” of the trunks ( a feature of clevation). the handling ol
perspective in the form known in the landscapes of this painter, and the atwence of 4 source of
light {phenomena tending 1o overcome the specific place and time), and also the tendency
many times to make the landscapes look transparent sublimated,

But this time there is a new feature appearing in the landscapes of Nikos, 11 is not only
the emotional charge, or only the shapes of the trunks (“Mutilated trees™) or their
arrangement (like in “Grey memorandum™) which. according to the observation of Vassilis
Trantafvllopovios, the painter of holy wcons, is reminding of an ancicnl tragedy 1t ois the
human form itself (mentioned previousiv), cither as a squatted woman figure, or as Angels .
John the Baptist, or a_bare skull. Even the owl. not only 2= 1 mourning symbal, but as the main
symbaol of human intelligence. is supporting this presence.

The power of Nikos 1o turn protest into “poeiry”™, not by idealising the despair and the

horror in the landscapes of devastation, but by overcoming it with his faith in lile and the
future of the human race, touches anvone who approaches his art.
S0, in “landscape of skulls” the spectator may, together with the painter, reinforee the world of
living and ¢reating, both in the natural environment and the human society and civilisation. A
world where freedom and respect humanity will block the way of the powers of destruction and
darkness,

MATINA MELA
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THE EXPRESSIONISM OF NIKOS (KYPRAIOS)

It is difficult for someone tory o refer o the work of NIKOS (Kypraios).properly in
the limitations posed by the length of an article, The number of excellent works the artist has
created for many vears abroad, as well as the scope of themes he has expanded, are
{!ihpr:q'&tﬂim'u!ln.‘!]." l.-;rgu, compared to his age, His estimation is that lfc lias painted over Z.EIIHr
paintings. His themes touch upon all the important issues of human lite, love, death and social
problems. They include portraits. still lives, themes from urban ecology and |:ln+:!-4.'zl-;k_:.-. .rxh:m,-
all, his creations have multiple levels and multiple meanings. IF the presentation of multiple
meanings is a characteristic of an, this spealic artist belongs to those creators ol line arts who
are entirely characterised by this aspect. even though at first it might not be obwious in some of
his works.

Therefore, this is a limited reference to some of the features of his art, morphogical and
ideological. in combination with his social and cultural influences. This is ;ll“‘;l}:ﬁ-{!pl;tl'l 1o the
risk of misinterpretation or omission of other cqually important ones havever. this will be the
mitin theme of this short approach.

His work up to 1994 has been studied by variows art unal:.'s-;tu'. art critics, and artsts, It
has been separated in perinds. The important features of which ‘hm':: been notified,
interconnecting them all, Therefore, these matters will not be excessivelly touched in the
following paragraphs.

The originality of his approach to the object is based on his need 1o express himsclf
throush art, which reaches beyond the common comfort zone. This is related with the
rq_"H.IH'I::I'l-iIII'l-iIIlI!,' of his life 1o whatever he is trying 1o express through his creations.

A erystallisation of his daily concerns tends to represent human beings as a whole.

" Being conscious of world-citizenship and able to assimilate deeper features of our
civilisation which is partly dug o his place of origin- the East Acgean Sca, which carries the
echo of the Byzantine world, must have played & part in his ability to escape the narrow,
current perception of what is Greek, Thus, folklore and mythology in the form of themes
appear only in cases where they hold a symbolic or allegorical value (i.e. the tritemes in the
paintings titled * Guard with two keys” 1980 and * Chimney Stacks™ 1984 ).

His art, deeply influenced by his social concience, within  the environment of
immigrants is centered on humanity, expressed either as a direct anthropomorphism of the
spiritual and material worlds, or as a whole atmosphere intensly spiritual and material wiorlds,
or a a whole atmosphere intensly charged with human emotions. Some significant examples
are: (a) two paintings with chimneys: in one of them a proposition of the female body. where
we sce a flame in the place of the head ( “Chimneys” 1984 ) in the sccond painting the
chimney represents a phallic symbol, (b) trees; a tree appearing undeveloped and malformed,
symbolizing the immigrants solitude (but not only his own) (2) conversing with women in the
paintings, (c)two pears as a symbol of lack of love, places inside the red urban background of
the painting “ pears” (1984), (d) the burnt trunks of trees in the painting entitled * Bruised
Valleys™ (19493).

His artistic expression is approached with a spirit of research and independence. As a
journey of self-discovery, and a pathway to freedom ( two of his sell-portaits in 1980 and 1981
strongly express the lack of freedom).

The training. the self-discipline required during the process of self discovery and
liberation, influcnce his entire work.

His work is also characterised by the extension beyond what he is painting caused by his
philosophical and metaphysical concerns.

Hence, concepts such as immigration, longing, homesickness should be studied above
and beyond their literal meaning.even though it is stll maintained). Immigration significs
withdrawal from our truc sclf, as a decline from originality. Longing signifies the desire to
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return tooour original core. our inner homeland. Homesickness is the sensation of this desire
oy reLurm,

In a similar way, the concept of solution signifies both a social isolution but also an
wolation at the kevel of existence, suggesting multiple meanings.  For example in the
paintings = The stigma of social isolation”, * Loneliness”, * Victoria-Garden States”, etc). In
the serics of burmt woods where the environmental destruction is the starting point to
relating with existing or threatening situations within human society, the artist had mainly
the situation in Yugoslavia in mind,

In the context of the artist’s metaphysical concerns, we need to mention the issue of
death. In most of his works, the agony of death is expressed cither literally ( as a natural fact)
or metaphorically, as a fact of dechne and disimtegration at all levels, shown in an allegornical
way or with the sense of deeper agony, However, sometimes we come actoss a more diredt
reference to this issue, ke in the case of = incandescemt”™ skulls in red background, part of
hus work of the same title, or his self portrait on a boat reminding of the journey 1o the river
Acheron, He is trving 1o overcome death, in his own words, by “imprisoning time” and its
disintergration through pamting.

We should mention that some of his themes are repeated in different periods and
thematic collections, usually reformed in various degrees, or carrving a  different
significance. Still. some of them are repeated consistently throughout the route of his
creations with minimal alterations in their form (i.e. the moon, full, or half, a constant
symbol of agony and loneliness). We should also remember that themes approached
independently often appear as part of a bigger composition attached closely or loosely to the
content of the whole painting (i.e. * Pears™ 1984 and two * Topography with flowers™ 1995).

Nikos usually paints large surfaces. He is also an artist with emotional intensity who
cares not about superficial matters, but about the essence of the object and about the
interelations of the object with life and the world, His tendency to promote his own
interpretation of the world, by painting it to discribe the inner reality, transformed through
his consciousness, is already noticable in the first steps of the procees of his work, Therefore
expressionism is a dominant feature of his work, accompanicd in different peniods by other
features, such as form making. surrealism c.lc.

We can observe the following periods in his work:

1. First stage: about 1970

The theme is the human form, The main features are the structuring of forms and
their elliptic description of space. There are some deformitics and the comtrast between
colours plavs a dominam role ( appearance of certain expressionistic features) (*Dream of
the waves™ 1973, The girl next door™ 1973).

2. The period between 1975-1980

Apart from the human form. we see more themes (“City landscapes™ 1979). The
main features are; a significant lessening in structuring  of forms and the dominance of -
expressionistic feamtures, expressed in space arrangement, in intense deformities and a
preponderance of intense symbolic and many surrcalitic features. (“Crucifiction™ 1976).

3. The period between 1980-1985

Uncommon representation. Very intense colour contrasts, Chimneys often dominate
the dark background of the urban locality a symbol of depression and alienation of humans
at many levels in the industrial ecology. Their herald is a painting depicting an 1solated
landscape and many chimneys ( a lack of escape [or human emotions).

In the same period, he is painting stills. The herald of fruits is a painting of
pomegranates on a creamy table cloth, with a burgundy forest in the background. This s
perhaps the only painting apart from the one with flowers in a private collection in Athens
where stills are being integrated in their own natural environment
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4. The pl_'ri-m[ hetween 1985-199]

Dominated by intense colours and fashioning of stills which alwayvs symbaolise human
oxistence. The fruits or fowers (mainly orchids and roses) with their large, sometimes immense
e, and the stranee somotmes nagimary  covironmen hIIIFL*LJI:-LiIHI; them, somelmes
desered (i.e Chilli™ 1953), rarely as a formed landscape ("Forgeticn landscape™ 19491),
usually  intensify  the agony.  They also produce  parallel fechings, such as  loneliness
{~Distinguishing Dream”™ 1991 ), lack of love ("Chulli™ 1983), destruction ("Cannon shots in the
desert™ 1991}, Sometimes though. as in the “Street Meeting Point™ 1991, which is a

demonstration of the artist’s deeper love for life and optimism. The need for love and human

communication is expressed ina positive way.

5. The period since 1991 and after

This is when Nikos returned to Greece, specifically Samos, in the area of the East
Acpean Sea. which is known for its light. The main change m themes 1% the switch to
landscapes. within which the collection with burnt forests belongs. There are also other
categories of themes. Two collections of * Erotics™ (1591 and 1996) and one collection titled =
A Painting Study on Byzantine Holy lcons™

Where landscapes are concerned, we frequently meet, amongst other trees, the cypress
(an uplifting expression), more or less in abstract forms (i.c. lonkan light™. ™ Retlections ). Here
we can observe that intense colours and intense contrasts have been replaced by a simphicity
and kindness in colours. There is no longer malformation. but fashioning of forms. There is an
intense presence of curves, either as an aspect of the natural environment (i.¢. Cypresses 1993)
or as a concept of whirlpool with concentric circles. clearly depicted (i.c. ™ Bruised valleys”
19493) or suggested in an indirect way.

In the paintings with burnt forests, where the ashy, carthy colours with black outlines
and the colour of burning coal in some parts sull on fire, make a colour contrast. the stable
arrangement of the picture in two vertical axis is combined with the circles of whirlpool. The
sky. a feature throughout Nikos' journcy, now staris 1o play a determining role, as it will
continue to do in the next phases of this period bumnt, forests and landscapes (199G), and
influences the effect of the landscapes in the spectator's conscience. Its strange colours, the
aura surrounding the hems of the land, but sumetimes even the trees, depict a light without
direction, charging the landscape with intense emotions, They transform it to * landscape of
the human soul”, achieving what the expressionistic features would achieve There are guite
often allegoric aspects, seeret signs needing deciphering (i.c. the allegory of Crucification in * a
Land of Memory™ 92-93). There is sometimes also the sense of a tendency to sublimate the
landscape, which does not turn into something alien, but something more spiritual,

The landscape with a scnsc of liguidity, often added to by the sea h:-'1TiE'll1|i:~i|'|l: prnlmiﬂ_\f
the entire world of waters. For example “At this hour on the island™ 1992, Recollections 195.2)
or the obscurity of the atmosphere, gains such a power that it draws the spectator into its
depth. This is a powerful poetic way of writing, demonstrated by the artist already in the past {
“ The Blue Angel” 1964, “Farewell” 1976, “ A Woman in front of a piano”™ 1985)

The landscapes’ magnetism upon the spectator becomes even more intense with burnt
forests, where the artist is guiding the spectator through whirlpools beyond the limit of despair.
The sense of a whirlpool and the light withowt direction give an impression of a continuous
present and “now” (often a traditional concept appeared in the art of Orthodox people in
Europe). And where the impression of trees escaping the ground is prevailing, it is possible to
feel the illusion of a ceaseless musical whisper, acting as a moving power towards the sky.

The sense of mystery created by the landscapes made by Nikos, emanates from his
overall stance towards art.

The paintings of this artist, especialy those witlf landscapes, present a great relationship
with movie planes, reminding us especially those made by Andrei Tarkovski.

In the landscapes of previous summer (1996) the impression of sublimation s more
frequent . The sky is charged with a greater intensity and abstractions are more frequent
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Light Whisper”). The painting "S5t Antony - 1896 15 a characteristic

“Purple evening
ofwious movement 1o

..\uz11|'-l-. where taking inte consideration of its sketeh, the gradual
sublimation . The = Fields” and the ~Forgoten Vineys ircds " with variows degrees of abstraction,

stromg light and their colowr grades, have earned i distinguished position,

[here are three more collectons 1o '-""nl"l‘- le the works of the pe riccl between [99]-
1996: Two of them are titled = Eroties 1991 7 and = Erotics” %6, and the third s nted = A
Painting study mto Byzantine Holy leons” 199G, They all present common [catures,
II.!U"]'-P"I'--Il- and ,,,1.;|-.|:1,.,.|.1.|,.,|| which is more obvious in the L1'II'It|'|'IF]‘-I|'II between the Dirst
collection of”* Erotics™ and the Byzantine Holy leons, Fhere is the inspiration from our ancient
hictorical tradition. in which the theme ol lowe (eros) carries a meless value o the H'u'dm ne
times,the glory of which crosses thr ough time and reaches 1o today. The degradation caused by
time is LL'|‘.|l-.1uF as degradation cause lj by the wall- painting |:|||-.|.1.1. s as ll'u. degradation [r:1:11
time in the “Erotics 19917, where the clear borders prevail ).

But the clement of degradation  assists to give the impression that in both cases the
faces depicted are a part of a grealer painting surface. thus a fraction of a longer rich historical
background. Two paintings of the Erotics”™ 1996, act as a part of a wall painting therelore as
a part of history. The Greek plainness, which a fundament: 1l fact such as eros is shown and the
epical grandeur is a demonstration of the pamter's decp knowledge of our civilization,

Nikos follows an accurate technigue in painting the Byzantine holy 1cons. whilst by
expressing a large degree of freedom, he is liberating them and at the same time makes them
more accessible 1o us -with his expressionistic features- thus cancelling the interference of
time. Some of them are “Christ the Almighty”, * The utter humiliation™, “Emminent”,
“Panagia Glicofiloussa”, “Saint Nikolaos”, “Saint George” and “Archangels”™.

In “Erotics 199", where naked bodies of young girls, with unclear facial features in
st cases, with several features of absteaction, he weaves an ii.ll..'l:r|l-1l!i1.'llf aspect of Greek
antiquity: The reference to carnal love relieved from barbarism, Two pammtings from this last
collection .as previously mentioned. contain morphological aspects related with annguity: one
of them is inspired by Greek-Roman antiguity { & man and a woman naked in a landscape)ithe
second painting repeats the theme of four naked women, suggesting a refined erotical scene.

Nikos is painting big surfaces and great inspirations. He is a sensitive individual, with
an cmotional intensity and power expressed in his ercations. He has already achieved an
important journey in the domain of painting internationally and has enniched 1 with new
elements. These elements are due to both his undoubted capabilities, and also to the wav he
perceives the world, His contribution is already internationally recognized.

He denies to rest in self-repetition. He is constantly  searching. His conscious decismon
to paint liberates him completely from conventional r|,|.;|I:|L11'|-'|1||'| with the domain i which he
creates. This fact, but mainly the size of his talent and of his contribution thus far today arc
reassuring of the significance of his future creations.

MATINA MELA

MNogos

1. Chrissimthos Chirstoa. = MNikos Ky prabos” i thee Boak “ MNikos: Para Dimon Oicon”™, B * New Pres” Athems 19956, m. -
112 mentioning the immigratin free

T Gieorge Micholakakiy, = Mikos Kypraioe A Decade™, Ed. Mavle Mill, Melbourne 1981 p, 38

4i)

41

T

——




Ap NANNHE KOAOKOTPONHE

MApooTa oY) oot 1) avBpEID OV OUVTUIVEL

Ooud orovs pitors, Ty wropio xo Y Tapddoom g
FOLALOVOUTVINS 00 T IADIVEL JE T Qaomiat TS Axosectdvygns tou
lcivvny, Me ) zeopery foro tor Moo, g Bifilazes ghoves
0L TEQUADGIVE TOVS TRFE Teiors ov xagoive. Me nig groyes o)g
AOMUWEMS IOV SorpOauliny OF HOROYEQRDL  AOYRaAGoL  oTors
ryppotiz Tofows Ty OpHOSGZIN IOVIITIEUNY Vi Kapory T svo-
iz T cuvednoms. I aurEs, aoraARTTETO TO pEyaAEio ms bei-
wniz exfufeeonz. ‘Oumg o Béaom mg gomds mov ariotnxe ©oro-
HOAORILOO, TV OIS QUOKES HOUTILES ®O T DEVDOLL TOW Ciyon-
OMEACPITIAOT VIOROT TIS ZAON, 1) REYI] VO OTOY QVOTREYEL
TV TOEHOE Tov NEQUVG oL FLays Ty Puiun ®ou TS pumes
Ty AoAEmY e va arodeiEe m) glopahomre tor avilpdmvor
Do,

Mdiaz pblen v arepp) vie perpnBied To pdyveboz s grocaic
AOTUOTOOENZ, OF AICTVIOUEVES ROWTPAES TN YNS A0 TO HCLEVE
SEvbpa TNE, SUTvory TV tRvGTI|TE Tow NIZOW it To Peteopgo-
OFL OF YOIUPMES #O GYAOUS, $OT (VIAOYIO, OTNY TOAEN TS Lorypd-
. L pos QUVEQEVEL TO TEAEVTO TOU OLCBIETEL Vot CuryOCiCen
EROVES TOU Eiven 1o rpEs, 'Ooo Hol Vit oECouy TPooRoAR|EVES
oy i) SULoTeoT) THE TOIPRETIAOTITIS £VIOUTONS CEVYUpe-
voury Wfes xou peremoliovron: Ty peragopd pe Tov oupflolona,
v augaforio ge oy pefadmra. To mayoudvo exelivo yRoo-
peepo Tomio Epace TV @hdye ™z Cenjg, Ommg ofijver orov
dvBpmmo Tor Eiver Ty totar avor, O yroCopauom $oopol
waepipopevor fafu omy v Tor Torg avEBREYE Yo yoovia, (omg
RO WIVES, @EpVOUY AT amd Toug Wlkolyvors  (puovs g
OplodoZing mov magapévery Golhol OTo TROOTIEHe T TiomE.
Mua vaepueyéling vexporeqoiy] mov Sempofidien Tiow amd v
eeroRaide dumpel Ty Tohvonule T petagopds. To vénue tov
spavion ToTov, wg wwivie vrevBGmon o Tedic and daow
afpeoe o Bavoros, To Bhéuun me 2ovovfdayes mor wabheover
M EMEVQUN] TS TOMPIOTIACTIITG TS WEXDL TOW A0 HaTol-
#OUGE omee REQT o 1) oogio,

Keible viog aivoras, #dbe opfdno oto paoni poudlon v
givon xon puie Sepeoiry) amdmaipo tor NGZoU W aTaviiae. oro
gputne ow £deoe o Odvoofas Eutmes (Ev Asvso., Athjvea " Dxo-
pog 1992 18):

“efve adrifeia ore o @og onpBadiver va avetnod axo Y
POFTELTH] £V TOU peripon;”

To crorddl Tpg viTug, 10 gUoEG oRVIAG TeY SwTiHoY
ML TV IVELPGTWY, ROVETIL oty evepyeTea] avarokl tor Swo-
ddr o, T eord wabog moapaoioe: o fAfupo pog axd eueov
OF EVAOVIL, TO RIS Ty OiE VL TOmie TS ROmaampoiqs To Sube-
FOVTOL T (A, TAUIVPIONEVE OTO DOSGHMOPD (g Tov 1jlon
®OEL TO YAl o ovpavol, dams Bfpel va e Soypagilen To yEp
TOW,

H exppaoma gewpovopic tov Nizow mdvio otov povoais
UTCPOQFTETOL CETO TV TR ITTO TOU Tomion, AUTa To Rmvicgpevo

TOTO DEV PTOQE! Vit arodolel ue pealoTize Toomo oy Suvpa-
AT, OUTE (UE QOLOETEA0. AV SO 1) TOCYIETEAOTITO TOUOWTERTEL
OF AUVIAES Qv ORI, To yEo Tor Sorppdigor dev nloaostetn oF
FETTOUEDELS JEQUYDUGES mMomT  aveemcpaoraons. Noavrd g
OPHERDUIEV] EVOTITO, FYEL FOoaedmouomat ms £ETpeoonoTi-
S Lo ETEVDEDUPNSIS UE TS eviougiEs ToU EvTovou
AETTUAIOMOE #ou T peomea tov avpfoiiopon, To TECHELOUEVD
#tle miveeeo eiven oevileTd zon yvootixd, O Beoanjz ovokofida-
VETON OT o QoopiMipor PETETPEYE jue dpdaa vadbeom) o8 i
LOHETEAN] g goupetny, O tpdmog aor pefoddvel Ty ovid-
ArUEn T Dorporupun]s TOMENS. IV Ty Lo TS TopEles Tou
oy ovBoumivng oud g s Ty obovmsedmre Tor Bedov. M
SODEL CUTOYVORIELS #in HEocoqies 1o Zexivijor 1o 1o 199N v
VIVETOL EQUpOVTs, TEQU amo Tis Apoyoag g Tor, Ong ORIpES TV
TOTILOV 00 TO TEQUAOTLE L TO G TOU ERRVEZOD OUMvor,

AVFAOAL ITOREL AETO0L VeL LOFOIOTEL OTE 0 NIZog £ivo
opepononis, Tuvnopfvor widhvme e Tov gurtd tow, exgodtet
my Temoiinom o1l 1) AAOTOImOT) TOr e iarovTos DEY pmoped
vit vIepfiel 1o pEyo peomioi s Mnuovpries. TEtom, 1) rogav
FvaTTE QEV QAOTEAE(MLL (G FIAOVES ONORPOVOTIAES TS Himi-
orpoguajs noeviag mor araiapfiver tov dvilpomo, widdd ot
EIAOVES FATOOPOOTS HETC TV LOUTOOTOM.

Exeivos mov yvmolLer ™y ovTiotore) eparia) evommo
son Durppdigeor 0 Nezog 1o 199 g 2600 oty adlboroo tégvng
™z Mogdas Moaxadomotior, nmope (| v SUETLETOMIEL THY agopd.
T CETEATLOIC TS AOTOOTOGRS OTIY EVOTITTE £XEIV), DUE0E e
N ehzida Ty Ty eixivor, Tote O rerMTEVS foTHCE 1O
i e Tow meve oy b Ty #oraorpog]. Mall me aromiamos
T DRUCTY PVt TOU ROOPOT WTPOOTCE OTLS GVESEAEYTES
cbdiryds mor uvEforvay egijpny tor. Teape, T0 20pgvo oo
givon Tofpe Tow peypakewndors peyébov: me groms. Malil pe o
GuoEe s Tor meiler poho oTig CUvBEOELS TOU EVOWUETOOE ©al
TNV EATTIONL,

Friz exppaonixés Coypaqies tov, roabperriletm 1) aow-
dolia ™z ouvigewas, O Nivog dev embepel va hddaSer, dev em-
kel voo pajoEl yue v, Aev meQUroager v Bapeo
FXO0YI] TS TOYROTROTITOS PE yOUEREVES ELedvES, Zorypagicey
VIOE VEE LS HOEVEL PETOYOUE s cvpimeons oo meomTas v
saroordormy mov pmopei v fuioen omowditote oy} o
avBpunos. Zoypugiler pe Ty paiijvn £vos DUIVOOTIEVOD EQN)-
Wity ov ExEl cotchhay el ol o dopdpa Tow Bavdton ko depervd
my oogin M gem)g nEon oy vipaloTTa e #plong T
avBpOmVIOY TETOCPEVEV. AVEREOR OtV apgflorio xa Ty
it fenditnue, o ewedves tov Nixow empefacvory 1o avlipurolo-
wird vénpe ™e yowomenvirs erjoms: © Aujiflousy e augds xar
eEfAfauEy £1g vy

Tuivviyz Kohorotginns
loTopuog TEXVIIS

43



By Yianms kolokotrons

Al the sight of fire. the human ||'|1'.|j.':ill.L1iH|l swells. It rushes into

myths.history and the Christian trachition, by comparing the fire of

the Apocalypse of John, with the burning bush of Moses, the
hiblical Name that was surrounding the three voungsters in the
furnace and with the Mames of hell that were paimted by the monk
painters on the wet walls of the Orthodox monasterics to burn the
oleraneies of conscience. In all these instances. the grandeur of
divine intervention is being revealed. But at the sight of the fire
that spread in the middle of the summer amongst the natural
curves of the land and the trees of island of Samos in the Aegean
Sea, the thinker feels a shiver, when  recalls the hire started by
Nero that bumned down Rome and she  or he fires of war  that
prove the depth of human gl

When the moment arrives 10 measure the size of this
natural destruction, the smouldering curves of the land and s
burnt trecs become a trigger to Nikos™ capability o transform
these into lines and shapes in the actuality of painting them. For
ws this is a revelation of his talent o paim powerful pictures. No
matter how much they seem to be attached o the true dimensions
of reality. they are nevertheless pairing up ideas which are orbiting
like meteors: the metaphor through svmbohsm:  doubt through
certamty.

[he Name of lite has been extracted from the frozen grey-
black landscape, as it would indeed fade away in the human when
he takes his last breath. The grev-black trunks that stand rooted
decply into the land that has grown them for vears. maybe even
centurics, bring to mind something from the tall and thin saimis of
the Orthodox tradition who stayed faathful to the call of faith, A
gigantic, (which can be discerned showing through), sized skull
through the remnants of the fire maintains the multiple metaphor:
the significance of land of skulls as an ecternal reminder of
landscapes touched by death. The owl fiang with ns eves as a
confirmation that until recently these places were inhabited by
wisclom,

Each new painting, cach drawing on paper seems 1o be a
separate attempt by Nikos to answer the guestion that Odysseas
Elitis has put {(InWhite, Athens, Tkaros 19092:18):

“Is o e that light emerges theough the final intensity of
darkmness?”

The darkness of the night. the natural scenery of the fairics
and the spirits fade in the benevolent dawn of the life giving sun.
Ihat is why. as vour eves are driven from one picture 1o the other,
the grey.frozen landscapes of destruction are followed by others,
flooded with the pinkish light of the sun and the blue sky, in the
way that his hand knows how Lo paint them, -

The CRPNEssive Ei!"ﬂi!_‘.' of Mikos on canvas is influenced hx
the crudencess of the landscape. This scorched landseape cannot be

D Mo jar teognds o cotinvtlodto
Beyond hwman
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represented in painting, neither ina realistic nor an abstract way,
Although reality itself is eastly related m ovnweal analvsis, the hand
of the painter is ool restiined 1o exact detail of accurale
representation. That s why this specific collection  contains
features of expressionsstic painting cnrched with the concerns of
an intense seepticism and the secrets of symbalism,

The contemt of  cach  painting s complex  and
knowledpeable, It can casily be appreciated by the spectator that
the painter has wrned a public cccasion into a private fire of
colours, The method he uses in developing the painting action is
through the avstallisation of his kmg journey i human thinking
and in the sentiment of the divine. A journey of self discovery and
1|._:|;1-|.1|,:.' wistlogn which started to become obwious in 1SME1, pot 1.1|1|:,.-
in his Agiographies. but abso in the senies of landscapes that are
filled with the light of the Greek sky.

It is difficult for someone to caim that Nikos is an idealist.
In a total assimilation of himsellhe expresses the conviction than
man’s alicnation from the environment cannot possibly overcome
the great mystery of Creation. Thus this specific collection dows
not contain repulsive pictures deseribing the destructive mania
that possesses the human, but pictures that bring hope after the
destruction,

Those who are familiar with the collection painted by
Nikos in 1994 that is similar in its theme and exhibited in the Ar
Giallery of Maria Papadopoulou may clearly see the difference,
The despair caused by the destruction which was depicted in that
collection, is mow succeeded by hope in that collectionds now
succeeded by hope in the current pictures. Then the artist had
focused his sight  on the destruction itsell. Through it he was
presenting the dramatic agony of a world facing the uncontrollable
changes that occur without its participation. Now the landscape is
part of the grandiose nature: alongside the natural light which
plays a part in his compositions, he also embodied hope itself,

The optimism of continuation is reflected in his expressive
paintings. Nikos does not wish 1o teach, does not attempt 1o speak
about ideals. He does not describe the sad version of reality with
bewildening pictures. He paints to make us participants of a wider
sentiment concerning the situations that a human may live through
at any possible moment. The paints with the peace of an intelligent
hermit who has become free of the drama of death and is
mvestigating the wisdom of nature in a sober minded assessment
of human actions. Poised between doubt and certainty, the
pictures of Nikos confirm the human meaning of the Christian
saying: * Having crossed through fire.we emerged into freshness”,

Yiannis Kelokotronis
= art historian
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“] HAVE SOUGHT FOR YOLR GOOD*™

In trying to outline my thoughts about NIKOS Kypraios
and his work, I feel the heavy weight of memories of yvears pasi, old
and new about him, who § today proudly declare to be my teacher,

As a real instructor, he has driven my l’unlmcpsr in places
both heavy and light-hearted, terrible and redeeming in a journey
“always balancing on a rope” with steep hues that carried the scent
of incense and of wet clouds.

Bui the one thing that 15 sustamed after the passing of our
meeting point is the face of truth, a solid ervstallisation , which like
@ Mirror is projecting its unaltering power in cach one of my steps,
at every stop where 1 am going 1o have some rest. when | am
running for it but not reaching it.

Today, | am reaching down, with reverence and gratitude,
into the frail tree that he has planted inside me. secking to find the
ash dew. to water the roots, and 1 am so afraid it might dry up, and
what shall | do then, for | do not know any other road 1o follow.

He has shown me that it is not enough 1o see the truth, but
you must become a participant. Even if others will not sce vou
straying, it s vour own shadow. a familiar witness of your
ignorance that will push you o the crossroad of your development,

I remember when I came Face to face with his first work in
the Art Hall “Pinacotheca” in Melbourne, in 1984, entitled *View
from Studley Park™. There was nothing | was able to understand.
But 1 could feel the secret flame emerging. bringing into my eves
another kind of beauty, the beauty that can save the world, like
Dostojefski says, that can redeem you from the whirlpool of sin.

This was a revelation that caused the truth of the world,
hovering in the air, to be maintained from them. until this very day
inside me; like a melancholic “fajum”™ whilst the wet eves of
Eastern culture people are like choking at my akward walk,

It was then that he told me that I should start painting. My
hand was shaking, but then how could 1, the illiterate, have known
what I was trying to say. Ever since that time with him I have been
collecting of experiences, slowly trving to communicate with the
divine expression of Creation; and then, feeling weak, if 1 bow
down 1o delayed doubs, there is always an encouraging word to be
said, even though [ do not deserve it.

In 19 we visited - for me it was the first time- Moumt
Athos. Since then, | have visited another twelve times. The journcy
from Karyes to the Holy Monastery of Xeropotamos seemed like
hell 1o me, as I was running just to keep pace with him. My feet
were then unfamiliar with walking. They were buming. 1 tried so
hard not to feel irritation. Me was going ahead with light steps- o
find what? For we are going to arrive anvway.,

Next day during the prayer ceremony to  Panagia
Gorgoepicoos at the Doheiariou Holly Monastry 1 felt the

fulfilment that he was scarching for and [ felt a shiver. What a
shame it would have been if I did not have the opportunity to see
this moment. Amongst the loud sounds of the prayer ceremony
and his own tawality, for the first time | saw another world: coming
out of the white beards of the Elders- me with him alone amongst
the erowd- with their rosaries flowing through their pale fingers. |
travelled into another world, that was beautiful, like the works of
my teacher. It was then 1 said

* 1 teo would like 1o be able 1o paint icons”, And 1 am still saying
the same.

My mind s filled with the landscapes of memory: each top
of @ mountain is a face: the trees, with eves wide open, full of
enguiry, are scarching for a piece of sky o rest,

Each touch of the brush is a drop of sweat, which flows by
the side of the neck. Not accidentally, but 1o remind one that this is
the cemer of the circle. at the point where the Almighty is painted
on the dome.

When one is interpreting the works of Nikes, it s
impossible to summarise this way of expression. It would be a
tragicslip to losg one’s time on the surface and to ignore the
ditches he is digging inviting vou to explore them.

There is nothing cursory in his work. And if it comes with-
out one knowing, it s because this s the nght time - the fulfilment
of time, which can heal and lead forward.

If one get taken by the intensity of his conscious
abstraction and consider his work simply as an intensly coloured
tracing, then the mistake and loss are vours.

The work of Nikos is not to be scen by a strict observer. It
requires an eye warmed by love, saturated with ethics, in order o
better appreciate the creation as  fulfiling praise of the human
person itself.

Through a society that searches for the causes of s
destruction, he vses the burm forest allegorically ( the assistance
of nature is superb), sccking to find the essence of a human who s
longing for hope to proceed into the future and 10 forget the
disturbed past.

In this time one is lucky and success in projecting nto his
work and seeing through  his soul fecling, at onc with that ash
which is sinking and with those trunks embracing the first disciples.

The carth is presented naked in his works, The cover of its
leaves is gone. The masses are sublimated, and one feels dispersed
inside this space, and cannot deny the taste of intoxication offered
by the soddess of truth.

. ‘ Therefore it is not the scorched land of the eves of
the owl that judge vou - but you, yourself, who have destroyved
nature, is being judged. And only the angels are praying for all,
awaiting the width and the merey of love to offer a fresh breath.

In Agia Sophia, in Constantinople. | was told about the
“Fos lllaron” that makes the soul revive, that sweetens the



The light that threw a world of goodness in the passing of time- a
solid foundimion- 1o sit on. to taste withow shadows the jovs of this
world,

These are the beautiful and the great things of our life; and
if now ome tries to surreund his work with terms of acsthetics, with
interpretations of svmbaols and comparisons, then vour own breath
I5 Bost, you are moving lower o spaces without grace. holding on 1o
a kind of art wathout smell, a logical consequence of modern
nihilism,

The conquering of depth, the focus on the light, which are
his conscious choices, are a demonstration of the endless time that
15 carried inside us. Withow getting lost in the depth or in the
chaos, although essentially necessary as an inseparable part of our
being, it works its way from inside out, giving form 1o the content
and not content 1o the form. 50 we have an inner depth which is
howvering in the atmospheres of his works: a tmeless dimension
that leads the spectator to an uplifting.

Besides where else woday can you find other wayvs out to
walk on?... When vou are touched by unmovable shadows | vou
hear the galloping of the barbarians, and vou smell the scorched
ground, then you are searching 10 find & hand made table cloth, a
ool of basilika planted, a beawtiful painting, to open our eves that
have been diffused and have lost their light by the tears of a lost
scarch.

The works of Nikos are like that candle that is burning in
our big, empty houses. With its flame of salvation. a strong sced, it
makes an effort for our soil o blossom again. to produce sweel
fruits, seents and colours,

Vasileios Triantafyllopoulos
Hagiographer
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