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NIKOY [. KYTIPAIOY
METAMOPOQXEIX EIKONOIPADOIKQN XYMBOAIZMQON

O TMAdTtwv éAeye 611 0 PBiog aveu Oilocopiag
kat Téxvng ival afiwtog. Kat mpdypati, pévo pe TIg
OuvaTéC CUNAYPELC TOU TIVEDUATOC Kal TIG EKAAUYELS
™G @avtacia¢ katalwvetar o AvBpwmnog wg
YUXOOWMATIKI) ovTOTNTA KAl VPWVETAL OE Kopuaia
aéia Tn¢ (wn¢ kat TG 6ANG Anpiovpyiac. Autog vopilw
OTI €ival Kal o Adyo¢ yla Tov omoio ta Mpdupata Kal
n Téxvn unmipéav avékabev amd TIC IO EUYEVIKEC
QOKNOEIC Kal TOUG TTIo uPnAoU¢ ToBou¢ Tou avBpwTiou.

Ot onoudaiol KAANITEXVEG, TOOOV QUTOI TTOU
MipouvTal pe AKpa EmMITUXiAQ TOV KOOUO TTIOU TOUG
mePIBANNEL, 60OV Kal gkeivol ou umepPaivouv tnv
UAIKA]  QVTIKEIMEVIKOTNTA, OAOl aveCalp€TwG MaAG
AMmMOKAAUTITOUV 0 KaBévag pe tov SIkO Tou TPOTIO
v 18éa TNG OMOPPIAG KAl MAG XElPAywyoUv OTO
va otoxalopaote emdvw oTa MEyAAa Kal alwvia
unapélakd mpoPAruata, autd mou Sivouv vonua Kat
nieplexopevo otn (wr Tou avBpwrov.

Aev untdpyel au@BoAia mwg ta Epya NG TEXvNg
anmoteAolV €K@PAON TNG MOAUHOPPNG avOpwmmivng
MTPOCWTIKOTNTAG. Ot peydAol 1lEpo@AvVTEG TNG TEXVNG
O€ OTIYUEG ONUIOVPYIKNAG EVTIACEWC Kal TTUPAKTWONG
TOU ouvalocOnuatikol TOug KOOPOU KatopBwvouv
va alHaAwTiOouV HECa OTO €PYO TOUG MIA OTIYMUN
AlWVIOTNTAC Kal auTod €ival ekeivo Tou KaBIEPWVEL TO
€PYO WC UETPO OUYKPIOEWC Kal onUEio avagopdg yia
TNV anmoTipnon tNG 6ANG KAANITEXVIKAG TTAPAYWYNAG.

H Téxvn €xel, BEPata, Toug SIKOUG TNG VOUOUG
Kat o' autoug mel@apyxouv ta SnuIoupyApaTd TNG.
AuToUC TOuG VOPOoUG TIPETEl va Tipoomabolue va
QVAKOAUTITOUME, YIO VO KATAVOOUWUE TNV TTOANQTAR
TTOIOTIKN aKTIvof3oAia TnC.

XwpicapgiBoAia, nTéxvn eival pia moAuouvBetn
MOoP®N €KPPACNG TNG TTVEVUATIKOTNTAG TOU avOpwrmou
Kal Ta SNUIovpynUaTd TN TTEPIKAEIOUV TOV TTAOUTO TNG
avBpwmivng YuxAg Kat tn SUvaun Twv KATAKTHOEWV
¢ Olavoiag, ouvugacuévng HE TN yonteia Twv
EKOAUPWTIKWV opapdTwy TN Pavtaciag.

Ta kaAMitexvAuata &ev Kpivovtal PE TOUG
KAVOVEC TNC KOIVAC avTiAnyng Tou wpaiou.

H onuacia tou¢ yia tnv maideia kat tnv

BvCavtiviy AviLoyoadia
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KaAAIépyela Tou avBpwrou gival dlapopeTikn, emeldny n a&ia Toug
eumepiExeTal otn duvaun Toug va petadidouv pe TPOTTO OVEIPIKO
N XApn Kal TNV OJoP®@IA TTOU HaG EEOIKEIWVOULV HE TNV 18€a TOU
KAAAOUG Kal TNG appoviag.

Mpémel OpWC va onUEIWOEl 0TI To dyaAua tng Bedc ABnvdac yia
Tov apxaio EAAnva kat n eikéva tng Mavayiag yia tov Xplotiavo dev
EVEPYOUV HoOVoV WG €pya Téxvne. Ekppdlouv TIc BpnOKEUTIKEG Kal
AATPEVTIKEG AVTIARYELC TTOANWV AlwVwV Kal n B€aor Toug evioxUEL
TNV avBpwrivn miotn Kal mapnyopei tov AvBpwmo mou dokipdletal
Katl taAavifetal amd TI¢ avtiEooTNTEC Kal TI¢ Tahaimwpieg TG (wAC.

Ot kaM\itexvikoi Bnoaupoi w¢ €k TOUTOU ACKOUV HEYAAN
emppon emavw otov avBpwmo. H payiky Suvaun g Téxvng
Slapoppwvel To nBo¢ Tou avBpwmou Kal To Sl1amAdBel appovikd
Kall PUOUIKO Kal PINOKAAO.

Mia ékBeon Zwypa@lkig amoteAei omoudaio TVEUPATIKO
Kall KAOANITEXVIKO YEYOVOG, YlaTi pag Sivel Tnv eukaipia éx1 povo va
€pOoupe og ema@n He TN payeia ™ TéxvNg TV XPWHATWY Kal va
OOKAOOUE TNV TTAPATNENTIKOTNTA Pag, AAAA Kal va avTaAAAEouuE
KATTOLEG OKEYPEIG HUE apopun Ta (wypa@Ikd €pya TTou eKTIOevTal Kal
Ta omoia Sinyouvtal pe TN SIKN TOUG YWV TO OTOXAOMUS Kal TOUG
PuXIKoUG Kpadaopoug Tou dnuioupyol Touc.

Eival yeyovog mw¢ o {wypdpog KatopBwVEl va EUPUONOEL
(wi kat Sldpkela oto OnuUIoUPynUdA Tou peTaBAAAovTag Ta
€UTEN (wypa@IkA LAIKA o€ Texvoupynua HEYAANG KAANITEXVIKAG
a&iac. Xtnv nepintwon autr, To {wypaikd €pyo akTIVoBoAEl Tnv
TIVEUMATIKA UTTEPOXNA KAl TOV EVOUYKIVNTO CUVAICONUATIKO KOO0
NG KAAITEXVIKAG I8l0CLYKpaaciag Tou dnuioupyoul Tou.
>tou¢ mivakeg Tou Nikou Kumpaiou eival amotunwpéva Ta
madnuata Kat ol TaAaImwpieg Tou EAANVICPOoU, 0TTwG akpIfw OTIg
TPOUUATIOPEVEG TOIXOYPAPIEC TWV EPEIMWUEVWY EKKANCIWY TOU
MNoévtou kat tng Mikpac Aaciac.

Map’ 6AeC OUWC TIC KAKOTIOINOELIC TO MEYAAEIO TNG EKPPAONG
TTAPAEVEL avaANOiwTO.

O1 (wypagikéc amelkovioelc tou Nikouv Kumpaiou, av
Kal Katamovnuéveg and tn @Bopd tou xpdvou, eival dlaitepa
EKPPAOTIKEG, YIaTi 0 (wypd@o¢ KATtopOwvel va CUYKPATAOEL
péoa otn @Bopd OAo To peyaAeio tng Beopdvelag, OAn TNV
neipa tou mapeNBovTog kal 6ho 1o PdBoc¢ Tn¢ lotopiag otnv
EMKAIPOTNTA, YIA VA PN MEIVEL TO TAPOV PETEWPO, ATTPOCOIOPIOTO
Kal armpooavatoloto. H {wr xwpig Tov mAoUTo Kat T Aduyn tng
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TéXvNG XAveL TNV wpaldTNTA TG, YiveTal aviapr, anmoénpaivetal Kat
mapakuadel

O KAAAITEXVNG IE TO €PYO TOU UETOUCIWVEL TO ATOCTAYMA TNG
TIEIPAC Kal TNG 0oPiag TG EMOXAG TOU UE €vav TPOTO 18AVIKO Kal
ouvdpa urofBANTIKS, Tou TTpokalei Babid ouykivnon oto Beath.

H avotnpn ékepaon tng Mavayiag tng Odnyntplag, to
avuroxwpnto o8évog tou Tipiou Mpodpdpou, n eykpdtela Kal n
mpaoTNTa Tou Ayiou Avtwviou, N YaApuikn 6idBson tou lwdvvn Tou
Aapaoknvou ue ta cOpoia tng BulavTivig TapacnUavTIKAG Kal
N EVYEVEL TNG HOPPNG TOU ApxayyEéAou MixanA UTTOTUTIWVOULV TIG
XPIOTIAVIKEG APETEC, TO HAPTUPIO KAl TN PapTupia Twv abAntwv
NG TOTEWC, TOUC KOTIOUC, TIC OAIPEIC KAl TOUC AYWVEC TOU
Amootéhou Twv EBvwy, tov omoio n EkkAncia mapopolddel pe
QETOV TAVUTITEPUYA.

Ta (wypa@ikd eikoviopata Tou Nikou Kunipaiou amoteholv
Mla ouypxovn mpocoéyylon tng mapadootakng PBulaviivig Kat
petapulavtivig ayloypagiag, évav dMo tpoémo amodoxig Kalt
EPMUNVEIOG TOV EIKOVOYPAPIKOU ETTOUG TNG XPLOTIAVIKAG TEXVNC.

H (wypagikn €ival éva umePKOOUIO OPAa, €VAC YEVIKOG
OPAMATIONOC TOU AAANOU KOOUOU TTou EeKIVAEL amo TNV PnAdenon
TWV UAIKWV QVTIKEIPMEVWY KAl TWV KATA QUOIV KATAOTACEWV Kal
MOG XEIPAYWYEL OTOUG XWPEOUG KAl OTIG EVVOLEG TNG METAPUOLKNG
Slaotdosw, ota umép Adyov Kal Ta UTEP €évvolav, Tou Oev
pwtoypagifovtal, aAAd Opw undpxouv Kat gival 1d6oco aAnbvg,
000 aAnBivn gival kat n cuvaiocBnon TN¢ UTAPEEWC Pag.

Nwpyocg K. AyyeAivapag

CHRIST OF EXTREME HUMILIATION



THE CONTEMPORARY ICONS OF NIKOS KYPRAIOS
Robert C. Morgan

| first encountered the remarkable paintings of the Greek
artist Nikos Kypraios through my acquaintance (and eventual
friendship) with his son, George. It was through the persistence of
George that | found the opportunity to view several examples of his
father’s recent expressionist landscapes hanging in a private firm
in mid-town Manhattan. At the time, | was unaware that in addition
to his symbolic landscapes Kypraios was also a contemporary icon
painter. Even so, | was thrilled to see his painterly depictions of
Samos, and would soon express this delight in a review | wrote for
Kypraios'exhibition at the Kouros Gallery in New York early in 2004.

In examining the paintings of Kypraios, | am reminded of
the way in which art is capable of generating new formal ideas in
relation to the historical process. When historical subject matter
—- such as the icons and architecture of Byzantium -- lie dormant
for centuries, the re-emergence of such forms in contemporary art
is often unpredictable. Seemingly out of nowhere, the work of a
modern painter, such as Kypraios, may reveal the hidden traces
of form from another era and restore them within the present.
Kypraios'application of oil pigment, layer upon layer, simulates the
light inspired by the Greek island of Samos where he was born and
thusimpliesa deeply embedded expressive value. Asin most Greek
art, whether in painting or literature or in the luminescent icons of
the past, one may discover a subtle dimension in the paintings of
Kypraios, a dimension filled with spiritual longing.

Years ago, at the outset of my doctoral studies at New York
University, | read a slim, though monumental book by the British
aesthetician Clive Bell, modestly entitled Art. The controversy
surrounding Bell’s classical formalist document, published in 1911,
was the author’s claim that the painters of Byzantium far exceeded
the exaggerated accomplishments of those who comprised the
Italian Renaissance. Why? Because they were truer to the inherent
system of line, volume, and color than the Quattrocentro masters
who tried to disguise these features under the aegis of linear
perspective. One can only imagine that at the outset of the
twentieth century Bell’s claim was a kind of aesthetic blasphemy
akin to the religious claims of Savonarola who lived in Florence
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during the early days of the Renaissance (and was eventually
burned at the stake).

| look at the icons of Kypraios once again after seeing them
in the flesh nearly eight months ago while visiting his modest
studio in Athens. | am taken by their tenacity but also by their
authenticity — not as copies but as original works. | look at Kypraios'
version of the Virgin with Child and | observe closely the hand of
the Madonna holding the infant Jesus and | am aware that it is
painted all wrong. But wrong according to what criterion? If you
study the appendages of Matisse’s dancers you are likely to see a
similar problem. The point is that the hand of Kypraios’s Madonna
is not trying to replicate an actual three-dimensional hand but to
make a hand that somehow fits within the composition of a flat
surface.

As | observe the Madonna again | see that Kypraios has,
indeed, revived the legacy of modernist expressionism - as if he
were seeing Byzantium through the lens of the modern masters
— Chagall, Picasso, and Matisse. The hand of the virgin Mary is not
about realism but about expressing the inner-core of spirituality,
the admonishment, the supplication, the dire need to evoke the
presence of the conflicted human interior to the world of Orthodox
believers suffering from overwhelming doubt as they confront the
immense power of electronic information on their lives.

| observe another painting in which Kypraios depicts St.
Nicholas and | see that eroded fragments of abstract form invading
the space of the painting. There is a large portion of the Saint’s
torso painted in a way that suggests the work of the contemporary
artist, such as Robert Ryman, or maybe a late seventies painting
by De Kooning. | look at yet another icon representing an angel.
The paint has been scraped down to the surface, thin as a veil,
as a shroud of scrim. Kypraios is a man of his time, a man who
understands the human reality of today and transcribes this reality
through the tradition of the icon. Still, the structural painterly effect
is there, the same structure that one sense in Kypraios landscapes
or — for that matter — a plate encircled by two fish and a squid from
the fourth century B.C. - also on view, loaned from the Tampa
Museum of Art. (When we refer to structure in art, the reference
is not toward the divergent subject matter but toward the work’s
inherent design.)

The phrase “to believe in art” - a sentimental, though
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commonplace adage, uttered perhaps too often at museum
openings today - suggests that the viewer understands the
language of images with a certain depth.To see with depth implies
that one is looking at art through the lens of time. This is precisely
what Kypraios brings to these painterly icons, and what these icons
offer the viewer of contemporary life. Kypraios understands that
the past and the present are inextricably connected and that the
images and symbols that once abided with viewers in ages past
can still affect us today. In this way, Kypraios offers an antidote
to the superficial approximations of contemporary art that try to
dissect images from the living traditions of the past. He gives us
instead a reason to believe that these icons point to something
beyond the superficial and enter into the interior expressions of
the human soul.

Robert C. Morgan holds a Ph.D. in contemporary art history and a Masters
of Fine Arts in sculpture. He has written and edited fifteen books, including
Art Into Ideas and The End of the Art World. He writes for Art News, Sculp-
ture, Tema Celeste, and The Brooklyn Rail. In 1999, he was awarded the Arcala
prize for international art criticism in Salamanca, Spain. In 2005, he received
a Fulbright fellowship to research both traditional and contemporary art in
Korea. He is Professor Emeritus at the Rochester Institute of Technology and
currently teaches at the School of Visual Arts and Pratt Institute in New York.
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VIRGIN MARY ST STEPHANOS
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VIRGIN MARY WITH CHILD
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Nikos was born in 1944 in Vathy, on the Greek island of Samos. In 1960 he left the island
for Athens, where he studied and worked for many years in the field of graphic arts. He was
inspired at this time by the Aegean landscape and Byzantine art.

In 1966 Nikos travelled to England and six years later migrated to Australia.

“To me art is an expression of life and every time that I include an expression of life in paint-
ings, I produce art. Art is a concern of an immense discipline through which I enjoy my
freedom. Through my paintings I try to eliminate my loneliness. Emotion and mysticism are
included in the paintings giving them power and a complete aesthetic value.”

EDITIONS

Nikos: A DECADE

Published in 1981 by Hayle Mill Editions

National Library of Australia - Card Number ISBN 0 9593467 0 8 with 120 pages including
106 illustrations.

NIKOS “IPIAIZMOI KAI ITPOTYIIQXZEIX” NEOS TYPOS Editions Athens 1996
Catalogue for ART CLUB Design 2000

NIKOS: SAMOS 2000

Catalogue for the SAMOS Exhibition November 2000

Catalogue for the LEEPA-RATTNER Museum of Modern Art, Florida USA
Catalogue for the CYPRUS Exhibition 2007

Catalogue for the IRIS Exhibition 2008

Catalogue for the Valartis Bank AG Exhibition Vienna 2011

“2XEAIA” (DRAWINGS) book 2012 Samos

SELECTED EXHIBITIONS

1969 Group Exhibition by the Agency of Intellectual Co-operation, Athens
1971 Personal Exhibition in Norfolk, Virginia, USA

1974 Personal Exhibition in LA TROBE UNIVERSITY, Melbourne
1975 Personal Exhibition in RAIN Gallery, Melbourne

1978 Personal Exhibition at the Victoria Artists Society, Melbourne
1979 Group Exhibition at Russell David Gallery, Melbourne

1979 Personal Exhibition at the Victoria Artists Society, Melbourne
1981 Personal Exhibition at the Victoria Artists Society, Melbourne
1982 Personal Exhibition at the HOLDSWORTH Gallery, Sydney
1982 Personal Exhibition at the National University, Canberra

1983 Personal Exhibition at the PINACOTHECA Gallery, Melbourne
1984 Group Exhibition at the BLOOMFIELD Gallery, Sydney

1984 Group Exhibition at the National Gallery, Ballarat

1985 Personal Exhibition at BARRY STERN Galleries, Sydney

1985 Personal Exhibition at the COOKS HILL Gallery, Newcastle
1985 Personal Exhibition at the PINACOTHECA Gallery Melbourne
1986 Personal Exhibition at the BARRY STERN Galleries, Sydney
1986 Personal Exhibition at the Pneumatiko Kentro Athens, Greece
1987 Personal Exhibition at the HOLDSWORTH Gallery, Sydney
1988 Personal Exhibition at the CHAPMAN Gallery Sydney

1989 Festival Antipodes Group Exhibition WESTPAC Gallery, Melbourne

1992 Personal Exhibition at the ANTINOR Gallery

1993 Group Exhibition at the MARIA PAPADOPOULOS Gallery, Athens

1993 Opening of the museum of MARK CHAGALL VITEBSK, Belarus

1994 Personal Exhibition at the MARIA PAPADOPOULOQOS Gallery, Athens

1994 Took part at the first International Plein Air on Painting named after Mark Chagall in
Vitebsk, Belarus. Awarded First Prize

1995 Personal Exhibition at the National Museum of Art Minsk, Belarus

1997 Personal Exhibition at Editions Gallery and Australian Art Resources, Melbourne
1999 Personal Exhibition at ART CLUB DESIGN 2000, Thessaloniki

2003 Personal Exhibition at IRIS GALLERY, Athens

2003 Personal Exhibition at KOUROS GALLERY, New York

2004 Personal Exhibition at Gallery 1601, Australian Embassy, Washington D.C. U.S.A
2005 Personal Exhibition at Leepa Rattner Museum of Modern Art, Florida USA

2007 Personal Exhibition at Iris Gallery

2007 Personal Exhibition at Gloria Gallery Nicosia Cyprus

2009 Personal Exhibition at Herakleidon Museum (Valartis Bank AG sponsored)

DISTINCTIONS

1. Hellenic distinction award by the Premier of Victoria Mr. Cain for Nikos Kypraios contri-
bution to art in Australia 1982

2. First Prize at the first International Plein Air Painting named after Mark Chagall, Vitebsk
Belarus, 1994.

3. Hellenic distinction award 1994

PUBLICATIONS

2004 ART PRESS Paris by Robert Morgan

2004 ODYSSEY:The World of Greece

2005 George Agelinaras

2006 ODYSSEY November

2006 Dr. Robert C. Morgan: Essay in Leepa Rattner Museum of Modern Art Catalogue
2010 Apoplous Quarterly Review

SELECTED BIBLIOGRAPHY
A.O.CONNOR “AUSTRALIA REVIEW”
G. MIHELAKAKIS

R. KRAUSMEN “ASPECT”
NADINE AMADIO

Pr. STELIOS LIDAKIS
MATINA MELA

Pr. CHR.CHRISTOU

AG. TAMVAKI

YIANNIS KOLOKOTRONIS
NIKOS ALEXIOU

ROBERT MORGAN



Theicon series was originally created in 1994. The collection has been supplemented ahead
of the current exhibition.

Part of the collection was exhibited in 1995 on the island of Samos at the Historic Municipal
Center before its official unveiling at the Museum of Modern Art in Minsk, Belarus.

In 1996, the series was exhibited at the Magna Gallery in Athens, Greece. Works from the
series were also exhibited at Axia Gallery Melbourne in 1998.

In 2005, the collection was exhibited at the Leepa Rattner Museum in Florida, USA. The
collection exhibited there was acquired by Austrian-American hotelier, Richard Kessler and
donated to the New Ebenezer Retreat Center in Georgia, USA.

To AeUkwpa Niko¢ Kurtpaioc BYZANTINA ATIOTPAOIKA AINITMATA tunwOnke yia tnv ékBeon mou
SlopyavwBnke oto Dom Museum otnv Biévvn tov Mdptio tou 2012,

To ouvodeuTIKO Keipevo TNG ékdoong autric éypayge o Nwpyog Ayyelivapac.

H petdgppaon éyive and tnv ZtavpoVAa KoAuBa.

H pwTtoypd@ion Twv £pywv Kal n eKTEAEON TOU Kataldyou amd tov Asutépn MiaoUAn.

EmpéAela ékdoong Kal EKTUTIWGON Ao To TUToypageio Tou MNwpyou Kwotdémoulou.

The album Nick Kypraios Byzantine Iconography Enigmas was printed for the exhibition held at the Dom
Museum in Vienna in March 2012.

The accompanying text of this version was written by George Angelinaras.

The translation was made by Stavroula Kolyva.

The photography project and the execution of this kataloque by Lefteris Miaoulis.

Edited and printed by the printing factory of George Kostopoulos.
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